Permanent Painting

is somewhat soluble in water, it cannot be very thor-
oughly washed, and in the presence of moisture has
a marked effect on almost every color with which it
may be mixed. When used alone, it is quite permanent
and not affected by noxious gases of any kind, and
when varnished before it has any opportunity for de-
composition, it is remarkably permanent In former
years it was regarded as a fugitive color, but this was
due to defects in its manufacture. Now the color has
a fairly large sale for coach painting, but as an artists'
color there is no reason to use it, because the pale
shades of cadmium mixed with permanent white pro-
duce identical effects with no serious results.
COBALT BLUE
This color is very difficult to describe, as it may
be a pale shade of artificial ultramarine blue, or it
may be a true oxide of cobalt, or it may be a salt of
cobalt mixed with alumina and barium. A tube no
larger than your little finger may sell anywhere from
25 to 40 cents, but that is no indication whatever of
its quality or composition, and the majority of samples
of cobalt blue as sold, that the author has examined,
consist of artificial ultramarine blue, and as such are
among the most permanent and useful pigments which
the artist can possibly use. Owing to the fact that
cobalt and its chemical derivatives are expensive, the
high price still clings to the cobalt blue which the paint-